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Abstract

This article explores forms, characteristics and significance of the work of Samuel Beckett, a nobel prize writer
in 1969 who wrote the prestigious “Waiting for Godot”. The introductory section begins with background information
on him. Then, academic studies and perspectives, through a number of disciplines, on Beckett’s oeuvre are briefly

discussed focusing on 2 major ones: 1. Philosophy 2. Literature and Art
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