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Abstract

The rapid transformation of society in the digital age, increasingly needs knowledge awareness of learners.
Educators or teachers who inspired drama as an integrated tool for education, use drama education to develop
learners’ behavior in the most efficiency. Drama education has an outstanding role of teaching in the 21* century, to
connect with the knowledge of past, present and future. Drama education is a teaching innovative that has an ability
to support and promote learning behavior. By directly experienced learning, learners can easily memorize, creatively

and freely express their ideas.
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