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Abstract

During the mid-20th century, German dramatist Bertolt Brecht developed a form of theatre called Epic theatre,
whose concept was opposite to that of Aristotle. Brecht believed that theatre did not only function for entertaining
but also for teaching. He developed theatrical techniques aiming to create ‘alienation effect’. Brecht said that theatre
should not require empathy from audiences. He wanted his audiences to consider the issues presented by the plays.
Brecht’s theatrical techniques different from those of realist theatre of his time. However, his techniques have been
integrated to contemporary theatre. They failed to create alienation effect for audiences of present time. This was a
practice-based research aiming to study the use of melodies from contemporary songs to create alienation effect in
Brecht’s play Mother Courage and her children. The research methodologies included documentary research, staging
the play to public and post-show interviews with theatre specialists. The results found that the use of contemporary
songs helped the play, socially and culturally distant, appear closer for Thai audiences. The music functioned as
Brecht’s intention which was to interrupt the flow of emotions. However, the music was not successful in terms of
provoke the audiences’ thought towards the issues of the play, especially with the melody that vividly on the

audiences’ mind, as their concentration was distracted from the scenes to the original music.
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