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“The Oriole Bird”
for Flute Quintet
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Abstract

‘Nok Khamin’ is a song with a long history and continuous development. Its original version was written with
a moderate tempo during the Ayutthaya period, and then was developed to fast tempo. Later, Mestro Montri Tramod
arranged this piece in the format of ‘ Tao Song’ and wrote lyrics for it. “Nok Khamin’ also has played several social
roles in term of its functions, such as being used as ritual music, dramatic music and lullaby. Based on some parts of
its main melody, composer rearranges this piece with techniques of Heterophony and Thai music harmony, utilizing
main melody of Luktok, developing it with variation technique and played simultaneously. To imitate the original
sound, Composer selects musical instruments whose sound characteristics are similar to the one used in the original
version together with their music techniques and Rhythmic pattern.  In some parts of the song, Chromatic Harmony
is used. Composer also uses technique of pentatonic scale with changeable melody; however, mostly its main melody
is still in C and G. The musical structure of this song is complex ternary form with sectional form within. It takes around
5 minutes to perform this piece.
Keyword: Music Composition, Nok Khamin Song, Flute Quintet
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