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THE ROLE OF THE HERO IN LAKORN NOK

RATIPHAT SIRIPHONG

Fine Arts Suan Sunandha Rajabhat University
Email : ratiphat.si@ssru.ac.th

Abstract

Character role hero of dance theater. It looks like a statue of grandeur. Fit to be the protagonist of the show.
The purpose of this research was to study the composition of the hero role in the dance drama leading to the study
of the role of the hero in the drama. The study was based on the literature on the source and composition of theatrical
performances, interviews with observers from Thai dance talents and dance performances. The research found that
Hero role in outside theater Hero character in each story. There are a lot of different origins, namely, the characters
of Phra Sang Suwan, Swan Chet Chet, and the car are the protagonists of the kingship. It has a personality that is
dignified. Be elegant Hero characters are born as villagers or ordinary people. The personality is relatively active, active,
the attitude of flirting. There is a style of playfulness that is so graceful, so heroic role in the drama outside. There are
two components to this. How to dance the choreography by the petition 2) The way of expressing emotions in
accordance with the theory of the dance of the Pond Muni in two styles is to show the sarcasm in love. And the spirits
in bravery. The role of the hero in the show outside. There are two ways to play the role of the dance is a dance with
Thai dance and natural dance. And the role of the hero in the drama. This research aims to study the role of hero in
the drama. It is a way to show the hero in dance. Other character roles are consistent with how the dance in the

drama. As well as conservation and succession of Thai dance continue.

Keywords: role of hero in lakorn nok
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