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CREATIVE DANCE OF PEECHANANGKAN

Narumol Khunsumrit

Department of Thai Performance Arts, The College of Dramatic Arts. Bunditpatanasilpa Institute.
email: krukainarumol@gmail.com

Abstract
The objective of this research is creative the new performance is Peechanangkan, it is NEO Thai traditional
dance. To appreciate the Royal Ploughing Ceremony and bringing propitiousness, boosting farmers’ morale. This studying
from available materials, conducting interviews and making observations so that the information obtained can be used
to create performances and to hold group discussions in order to examine the quality of the performance for further
benefits.The result of the research revealed that the Royal Ploughing Ceremony, influenced by Hindu style handed
down from India, which is held at Sanam Luang. They are aimed at bringing propitiousness to the nation’s crops,
boosting farmers’ morale, as well as heralding the rice-growing season to begin. After the ceremony is over, the people
who gather to witness the event will rapidly crowd onto the field and pick up the sacred rice seeds to take home and
mix them with their rice seeds for auspiciousness or to keep as a lucky charm.
The researcher creative of the Peechanangkhan performance is NEO Thai traditional dance. It takes around
9 minutes to perform, has created works by the elements of the show 1) Music are Thai traditional and NEO Thai
traditional songs (Thai Music, Universal Music and Electronic Music.). 2) Creating Choreography, the dance is derived
from Thai court dance And Thai Folk Dance. The performance is divided into four parts: first, is the meaning Expression
of hope, waiting for the farmer. Second, is the Ritual of the annual Ploughing Ceremony. Third, is the scatter rice seed
over the furrows. Fourth, is the happiness, the satisfaction of the farmer. 3) Costume and hairstyle, Phraya Raek Na or
the Lord of Ploughing, celestial maidens have Holding a rice basket are golden baskets and silver baskets, the bulls
and soldiers, These creative in the nature of imitation and traditional. And farmer sewing garments in modern style.
4) Actor, consists of 15 performance which are one Phraya Raek Na or the Lord of Ploughing, four celestial maidens
consisting of two celestial maidens for the golden baskets and two silver baskets, two the bulls, five farmers and three
soldiers. 5) Equipment used in the show include are Goad, Rice basket, rice plant, Hat of the farmer. 6) Background

scenes 2 style are Fictional scene or Fantasy scenes, it presents a picturesque ritual atmosphere

Keywords : Peechanangkan , the Royal Ploughing Ceremony
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CREATIVE DANCE OF TAPAYOTHAYA OR AYOTHAYA ARMY

Sajja Phoophangsute

Department of Thai Performance Arts, The College of Dramatic Arts. Bunditpatanasilpa Institute.

email: star.khwanfa@gmail.com

Abstract

The objectives of this research are: 1) to study the history and the composition of the troop reviewing dance; 2) to study
the composition and the performance of the troop reviewing dance in a Khon performance; 3) to create a Khon performance of
the Ayodhya Army from the episode of Kusha and Lava in the Ramakien composed by His Majesty the King Rama I. This creative
dance performance is based on the pattem of the traditional troop reviewing dance in a Khon performance. To gain the data for
the creation of the performance, literature review, interviews, and observations are used as research methods and subgroup
seminars are used to verify the accuracy and quality of the work. The researcher finds that the troop reviewing dance is an ancient
form of dance existing in Thai literary work, arranged for commanders in chief to observe the readiness of the troop before going
to a battle. Authors rely on the context of the society at that time in writing about troop reviewing incidents and Thai dance
teachers choreograph the dance in accordance with the literature. Although there is no detailed description of the dance in the
literature, the troop reviewing dance of the giant army and the monkey army does exist in the Ramakien Khon performance,
where the Thai dance teachers choreograph the dance moves of the giants and the monkeys. However, in the episode of Kusha
and Lava, the troop reviewing dance does not appear in the troop reviewing of Rama, Bharata, Lukshmana, and Shatrughna. This,
therefore, inspires the researcher to create the creative dance of the Ayodhaya Army. Dances are choreographed for a flag holder,
soldiers, senior officers, a commander, Rama, Bharata, Lakshmana, and Shatrughna, based on the traditions of the troop reviewing
dance and the ideas of Thai dance conservation. The dance, which lasts about 13 minutes, follows the traditional troop reviewing
dance, where each performer appears on stage in order of his rank. It begins with a flag holder, soldiers, senior officers, a
commander, Hanuman, Rama, Bharata, Lakshmana, and Shatrughna. The performing composition consists of: 1) the music played
by a Piphat ensemble with the “Ground Nok” rhythm being differently applied in each song to rouse the feeling 2) the dance
choreography of a flag holder, soldiers, senior officers, a commander, Rama, Bharata, Lakshmana, and Shatrughna 3) the costumes
of a flag holder who is dressed in Khon costumes and wears a gold headdress; soldiers who are dressed in a Kimkhab shirt, calf-
length pants, short chang kben and wear a red hat; senior officers who are dressed in Khon costumes and wear fabric anklets and
fabric bracelets; a commander who is dressed in khon costumes and wears lotus anklets, bracelets, and a coronet; Hanuman who
are dressed in Khon costumes; Rama, Bharata, Lukshmana, and Shatrughna who are dressed in Khon costumes with a red armor
for the battle. 4) the performers, including a flag holder, soldiers, senior officers, a commander, Hanuman, Rama, Bharata,
Lakshmana, and Shatrughna 5) Performing props which are a flag of the flag holder, spears of the soldiers, swords of the senior

officers, a sword of the commander, arrows of the four kings.

Keywords : Creative Dance, Custom Of Mask Play, Ayothaya Army
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“Choreographing Dance Movements from the Concept of ‘Females’ Pressure

Leading to Murder”

Quanchanok Chotimukta
email: quanchanok23@gmail.com

Abstract

The objective of “ Choreographing Dance Movements from the Concept of ‘Females’ Pressure Leading to
Murder” is to explore creative processes based on the idea of pressures on women who are taken advantage of and
abused by her family. The performance is developed through physical theatre and postmodern dance, based on three
real- life stories of women who have committed fatal offenses — a topic as of yet unexplored by any Thai creative
dancers. Data is obtained through academic papers interviews and field research in order to explore the creative
process of the performance. The structure is summarized into 4 acts: Act 1, the woman was pressured by her family
to commit murder, using Pina Bausch’s technique of men contact a woman’s body; Act 2, the woman was physically
abused by her husband, leading her to retaliate by committing murder, using Martha Graham’s technique on
contraction and release. Act 3, the woman whose husband had an affair, and thus pressured into committing murder,
using Pina Bausch’s technique on body contact; Act 4 is a fictional story created by the researcher based on the
thoughts of the three women who have committed murder, still traumatized from past events which still haunt them
to this present day, using Martha Graham’s and Pina Bausch’s technique on contraction and release and body contact.
In casting, actors were casted based on their acting and physical movement capabilities. The choreography in the
piece was designed to reflect feelings of discomfort, awkwardness, and being constrained. This research is an
integration of various fields of expertise related to the arts, such as fine arts and dance, in exploration of devising

choreography for this experimental creative dance piece, which will benefit future studies.

Keywords: Creative guideline, Pressure, Female
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The restoration of ancient Nora for entertainment in Phatthalung

Jhakkrawat Phetrueang Kittikorn Nopudomphan Chutika Kosonhemmanee

FACULTY OF FINE ARTS IN ART EDUCATION SRINAKHARINWIROT ONIVERSITY

e-mall : jak _lovelove1991@hotmail.com

Abstract

Thesis on restoration of ancient entertaining performance called “Modern Nora” in Phatthalung. The purpose
of this study was to restore knowledge of ancient Nora for the entertainment in  Phatthalung province by
documentations, interviews and observations. The scope of the study was two ancient Nora for entertainment teams
of the championships at the Red Cross in Prachinburi, 1984-1986, namely: 1. Nora Saithip Chulasin 2. Nora Sompong
The study found that the two ancient Nora for entertainment teams still retains the old style of entertainment
performances which is started from 1. Tang Khrueang (Teacher worship) 2. Hom rong 3. Entrance of Female Dancers
4. Nora Master show 5. Lakhon Nora
The researcher used the method to recreating the Nora drama from 12 chapters of Thai literatures which is Sung
Thong in the episode of “finding mate” 2. Krai thong in the episode of “stabbing the crocodile”
The researcher found that the performances of the two bands have different techniques and methods of performing:
1. Nora Sai Thip Chulasin brought the literature of Sung Thong. Nora Sai Thip Chulasin is well-structured due to there
are Nora Drama Experts and the ability to take scripts during character-to-character dialogue, while focusing on the
subject matter of the characters in each character. Nora plays the stage with a choreographed stage performance with
a tactful actress.
Nora Sompongnoi Dao rung brings the literature of Krai Thong in the episode of stabbing crocodile which was created
by adding six characters to the story, based on the concept of Ram Taeng Kae by created new performance which
based on the traditional dance of Ram Taeng Kae
The researchers found that during the 5th performance of the Nora drama, the two teams also had the same style of
Nora drama. In the same part, they played the role of chanting verse 12 Literature is shown in the Nora drama and
the hunter chapters, which both sides of the ancient Nora entertainment today are the masters or students who came
out to tell the story. And the difference is the details of the characters in each of the masters. It presented through
the most important plays, characters, actors, and performances of each theater or teams are presented to the
audience to watch the Nora. The essence of the character that gives a sense of awareness and the young generation

has absorbed through performances that make the new generation accessible and easy to understand nowadays.

Keywords: restoration, ancient entertaining
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The Feasibility study in Evaluation of Twelve Positions of Nora

(Human dance) into Nora - Kinnaree Srivijaya (Bird’s leg)

Engaon Phetkeaw And Palagron Punmanee

Faculty of Architecture. Rajamangala University of Technology Srivijaya , Songkhla

Abstract

The study objectives were to investigate the Feasibility of 12 Nora Thai dance positions towards Nora-Kinnaree
Srivijaya (Bird’s leg), and to build up the knowledge of the creative sculpture arts of Nora —Kinnaree Srivijaya as it
was claimed as the same position of 12 Nora Thai dance positions taught by original instructors/trainers (Kru). It can
be said that this development of Nora Thai dance positions can be viewed in various dimension reseaecher selects.
The 12 Nora Southern local dance positions of Khun Appathum Narakorn (Pum Thewa) which has recently been
transferred to the next generation known as Ajarn Tammanit Nikomrat, was patterned in this present study Rescarch
has determined the process by study 12 Nora Southern local dance positions and become to sculture of mass model
of The 12 Nora Southern local dance positions. And selects to add the details of Royal apparel and accessories
completely as 4 Nora Thai dance positions.

The results revealed that Nora-Kinnaree Srivijaya was claimed as the same position of 12 Nora dance position
and to dress up Royal apparel and accessories as elegantly. It appears that to increase opportunities of Nora-kinaree
Srivijaya towards to various of sourenir.

Key words : Nora Thai dance positions, Nora-Kinnaree Srivijaya (Bird’s leg)
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The Design and Creation of costume for performing arts from historical data:
Fon Rub Sadead

Sakul Muangsakorn, Whuttichai Khatawee, Manissa Vasinarom

Performing Arts (Thai Dance) Department, Fine and Applied Arts Faculty, Suan sunandra Rajabhut University
email: manissa.va@ssru.ac.th, sakul.mu@ssru.ac.th, whuttichai.kha@ssru.ac.th

Abstract

This article is a part of the research on Dance Reproduction from historical source: the case study of Fon
Rub Sadead of North Royal in 1926, in the northern of Thailand. The source was indicated that Princess Dararassami
ordered both of the Royal Highness men and women to dance for welcoming King Prajadhipok and Queen
Rumbhibunnee. King's Prajadhipok Institute assigned the Performing Arts (Thai Dance) Department , Fine and Applied
Arts Faculty, Suan Sunandha Rajabhat University to reproduce the events on event's picture which were taken place
in the reign of King Prajadhipok with the objective of promulgating his prestige and celebrating the 120th Anniversary
of his birthday and personages of UNESCO , 2013. This article is aimed to explore the costume patterns in order to
design and create the costumes of Fon Rub Sadead Performance which was based on historical document, photos,
films, interviews and experiments. The study's result was shown that dancing costume divided 2 kinds: Royal Highness
men and women. King Prajadhipok's photographs and film were the the significant evidence on designing and creating
the costume for this performance which is the primary data. The costume modelled on film and royal images at that
time. The colors of costumes were determines on the basis of Thai Drama's costume. Textures were applied on the
basis of the raw materials from the current cultural data. The study at this time is the guideline to search information
and design the costume for reproductive performance, disseminate and continually remains the useful of Thai Dance
of King Prajadipok.

Keywords: Design, the historical costume used typically for performance, the historical source, the historical
performance
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THE ROLE OF THE HERO IN LAKORN NOK

RATIPHAT SIRIPHONG

Fine Arts Suan Sunandha Rajabhat University

Email : ratiphat.si@ssru.ac.th

Abstract

Character role hero of dance theater. It looks like a statue of grandeur. Fit to be the protagonist of the show.
The purpose of this research was to study the composition of the hero role in the dance drama leading to the study
of the role of the hero in the drama. The study was based on the literature on the source and composition of theatrical
performances, interviews with observers from Thai dance talents and dance performances. The research found that
Hero role in outside theater Hero character in each story. There are a lot of different origins, namely, the characters
of Phra Sang Suwan, Swan Chet Chet, and the car are the protagonists of the kingship. It has a personality that is
dignified. Be elegant Hero characters are born as villagers or ordinary people. The personality is relatively active, active,
the attitude of flirting. There is a style of playfulness that is so graceful, so heroic role in the drama outside. There are
two components to this. How to dance the choreography by the petition 2) The way of expressing emotions in
accordance with the theory of the dance of the Pond Muni in two styles is to show the sarcasm in love. And the spirits
in bravery. The role of the hero in the show outside. There are two ways to play the role of the dance is a dance with
Thai dance and natural dance. And the role of the hero in the drama. This research aims to study the role of hero in
the drama. It is a way to show the hero in dance. Other character roles are consistent with how the dance in the

drama. As well as conservation and succession of Thai dance continue.

Keywords: role of hero in lakorn nok
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The Creative of Isan Folk Dance in Dance Project
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Abstract

This article has studied the creative of Isan folk dance of dance project by senior students of Performing Art
Department (Thai Dance), Faculty of Fine and Applied Arts, Suan Sunandha Rajabhat University. The research
methodologies are based on data collection, interview and observing by having 3 selected Isan folk dances; Orn-sorn
Orn-farang, Heet-Hoi-Taeian and Ho-yawn-nom-nop-kru as the research samples. The result shows that the process
of creative of Isan folk dance by senior students consists of 5 steps; 1) Concept, style and presentation 2) Dance
elements design 3) Dance inventing 4) Presentation and correction and 5) Performing on public stage. These steps
reflect the concept of invented tradition particular the first and second steps. The invention of tradition has been
shown through the applying of cultural materials such as tradition and culture of Isan area as a theme or the concept
of the dance. Then invents the new dance elements by hybridizing the old and new dance elements together. The

creative Isan folk dance represents the interaction between folk dance and the dynamic of society.

Keywords: Invented tradition, The Contemporary Isan Folk Dance
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ABSTRACT

Abstract — The study of The Performance of the Grand shadow play as Thai cultural heritage from folk wisdom
in Samko District, Angthong Province was aimed to reveal its story, how to play and to discover the way to inherit and
preserve Thai cultural heritage. This research was conducted by documentary analysis, in-depth interview with the
heads of the troupes, Thai classical dance masters and concerning people. This data collected was synthesized,
represented in descriptive format and analyzed according to qualitative research method. The study say:The story
behind of the Grand shadow play of the Master Veera Meemhuan’s troupe performing in Samko District, Angthong
province has performed since 1999 for 17 years. The Grand shadow play performed by Veera Meemhuan’s troupe in
Samko District, Angthong province usually started with creating a large screen made by white canvas in rectangle
shape. Its size was 16 meters length and 6 meters width sewing on all 4 borders with red fabric. At the top of the
posts were embroidered in peacock tail pattern and golden flag. The shadow figures were categorized by its
characteristics such as Phra (male), Nang (female), Yak (demons), Ling (monkeys) and others The inheritance and
preservation of the folk wisdom cultural heritage of Samko district, Angthong province by Veera Meemhuan’s troupe
proposed the guideline for the Thai cultural heritage preservation in the grand shadow play. The state of knowledge
of the grand shadow play performance has been passed on in the technique of performing, narration and dialogue
method, creation and meticulous handicraft to make shadow figures. In order to preserve this cultural heritage, the
shadow figures were kept in Kudi Sailenthorn museum at Samko district, Angthong province where the people to

learn.
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Inexhaustible Interpretations of Samuel Beckett

Chutima Maneewattana

Department of Performing Arts, Suan Sunandha Rajabhat University

email address: chutima.ma@ssru.ac.th

Abstract

This article explores forms, characteristics and significance of the work of Samuel Beckett, a nobel prize writer
in 1969 who wrote the prestigious “Waiting for Godot”. The introductory section begins with backeround information
on him. Then, academic studies and perspectives, through a number of disciplines, on Beckett’s oeuvre are briefly

discussed focusing on 2 major ones: 1. Philosophy 2. Literature and Art

Keywords: Samuel Beckett, Philosophy, Literature and Art
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Theatre-in-Education in the 21* Century

Pattrasil Sugansil Kitti Mechaikett

Faculty of Humanities and /social Sciences, Chiang Mai Rajabhat University

email: gimmig08@gmail.com

Abstract

The rapid transformation of society in the digital age, increasingly needs knowledge awareness of learners.
Educators or teachers who inspired drama as an integrated tool for education, use drama education to develop
learners’ behavior in the most efficiency. Drama education has an outstanding role of teaching in the 21% century, to
connect with the knowledge of past, present and future. Drama education is a teaching innovative that has an ability
to support and promote learning behavior. By directly experienced learning, learners can easily memorize, creatively

and freely express their ideas.

Keywords : drama, drama education
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Creative Drama Activities for Self-Awareness and Life Skill Development of Homeless

Children in International Dek Kor Sang Center of Foundation for the Better Life
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Graduated Student of Arts Study Department: Master of Fine and Applied Arts Program in Performing Arts, Srinakharinwirot University
Email: kung.hanajung@gmail.com

Abstract

This research purposed to 1) build creative drama activities for self-awareness skill development of homeless
children in International Dek Kor Sang Center of Foundation for the Better Life and 2) develop their self-awareness
skill.

The process of building the creative drama activities, the author designed the activity in accordance with 8-
learnings theory by Gagne in order to develop their self-awareness skill which will be the immunity to protect and
relieve the violence of mental problems. The activities affect the adjustment of emotion, socialization, and learning
of children and youth because these are the foundation for viewing their life and social and emotional abilities. They
will be conscious of self-values. As Office of the Basic Education Commission has regulated the components of life
skills that will increase the immunity of children in the changing society and prepare them for the future in 2008, the
sample group was homeless children in International Dek Kor Sang Center of Foundation for the Better Life.

According to the research,

1. Regarding the creative drama activities for self-awareness development and Rubin’s Self Esteem Scale, the
self-values of children according to Theoretical Range of Scores are at the high level.

2. Regarding the creative drama activities for self-awareness skill development of homeless children in
International Dek Kor Sang Center of Foundation for the Better Life, the mean of life skill in self-awareness is at 4.41

which is at the high level.

Keywords : Creative drama activities, Life skill Development in Self-Awareness.

3 Asst.Prof.Dr. Associate Dean for Management and Planning : Faculty of Fine Arts , Srinakharinwirot University
4 Dr. Faculty of Fine and Applied Arts, Suansunandha Rajabhat University




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

uni
Jagiudenulveiinanuauaaislunate o du wilduidude Jguudnisseu Aieandymaseuniinliiang
wionluiuanuzanuduey anmuen1ainunsiy anugmeinunisAng wagdnuainunatetady Jywuansseuiadugn
= a o < o A0 v g o o o I ] % & 1 & o
nilslgnninansenusedeny waslutafenvliiaunsimundruresUsemalulagiu wnisseuddiodndulymnisdany

mslasunistiewmde Wennwesdanuiuasinuenslidin Tunsdamsesdanuiisesamnssuiunisisons Faullemanse

v
o A

wazfanssuadsiiaenadosiu lnendngasununarimsAnuduiiugiu wisdnsiw 2551 ldfmuavinuedin Mluaussouy

< q

ddnyiSsuynaufivldsunsimun fafuarug mnuddninds Widnadeduiussufssnieyana fandamstymuay
Audaudesng q sgramnzan Ysusliiufunisasuamesdinuuazanminden Sinvanidemeinssulifisuszasd
fdamansynusenuloaazdy

msaishanssuiiieiuaneinusin gatugBoududhy nefFouldiuusslonigananmaious Jsdnvauzvos
Aanssumeiuazasierfudnvisuumnaiithizims wazwmduuzihlmhundsvldlumsisiuahsiannmsvendn azas
ansaazvieudesmuarlamennuaiiliie femszuunfnasszns Ussnsusnduansannsoiindnuvessatedldd
LINTURTUNIUART wazUsemsTiaes syudasindounntuiiunisdannFesmvesaudu v ladiewndudiedday
salumsuandluuFunduvestingds (A3sausni $nunsned. 2557 16) Ansuazasaiassrdmiuiindunssuiunisazas

o P

wenguuuuidesnsiaunlifnudasaulidudidndn $3nauies nduanseen S¥nn1svirnusiududdunagsuileddu &

wirakariruINsSeusludueig o lieg1dnta (wsinu fge. 2550: 80) uardinanladnitfanssuazasasnsassAtindy

nszwIun1s (Process) niiduneunsvihianssulaglifidrsiuionssudugudnansiu dnizisudundadifiseulannuinie

P a

fupgagid MndufiindunsdavsraunsaidenlsnndaifsuinssuidnegudalugnaFouslg

Faifu nrasazJgymadenanndrsiu §idedddiinssuiuvesasasadvassduiseniuunnunazasiaduwnu
Aanssuazasadieassn Wauvinwedin lneyuduimuinuedindunisaseniniluauliduiinisseu gudiinneads
uni yadaassadin deimunliidniAansifouduazidnlafamsnseminfuasifiugailusuoazgdy Jwaain
nsfnyuaznismnaedluadell asfuuuimdunstauasaduadainueFindunmssmindlusuliiudndeluldly

UIAR

InUITEIAYRINITITY
1. wieasananssuarasadeassd Wawwinweinnsasenindluay veudnisseu audinnneasisununnid yads
A39a53ALAN

2. Wiewmwinweinnsaszminilunu vaadnisseu gudininneadisunned yailsasneasshan

sz1l8UaeI98

Tumsifeadsl Fdesidunafvnunuteys waesidunmmaaesnisise wdlsidu 2 du fd
1. MITusudeya
1.1 miLﬁUianawﬁayaLﬁmﬁuﬁf\mﬁuazma%ﬁqaiiﬁ WauvinweIanisasznindlunu veunnisseu gudiin
feasauwwf yalifasnassdvin a1nenansaneg waziiusiuunieawidlaeisnisdunival dune a1en1m Tuiinddle
wazanUuTnNaULAE e LI15INAINT T
1.2 maiusavrindeya lunsmaaeddfanssuazasadieassa Mawvinvedinnsasenindlunu vaaansseu

& @ ! $% a aa Y f < [ v .y Ve
@uamﬂﬂaaiwmuwm N“GUSﬁS'NﬁiﬁﬂLﬂﬂ LﬂUi’JUi?NI@]EJGL%LLUUVlﬂﬁQU Rubin’s Self Esteem Scale LLUUVI@HQUQ?’]@JEHTW




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

nswiuanAlusuesieulazvdniisuianss WeFouifisuanadefiazdmaliiufsnsiauinusFinve adinanns
dhssRanssulunaded
1.3 msifiususwdeya minmsUssdiuinusBianisnssvinluau Sadunuuyssifuiifidsaiatulssduna
waan1sdnTINAINTINTeIAnYNAY
2. MIAzidoya
2.1 AasgideyansiUisuiisuamnuuaniainazuuunadigsaniuumadaey Rubin’s Self Esteem Scale
oukaznduiTfanssuasasaseassd Wawinwedinnisassnindlunuveainisseu

2.2 Anmgideyannanadsuardiudsiuunasguvesuuussiiuinvinuedinnmseninglum

NAN1538
1. HansaseianssuazATaIeaTIn
Fifeldeenuuunarauuuunuionssuazasaneassd WanvinueFinniseseuiniluay voadniisou Felnns
ponuULLara UUIKLAINssulasldsULUUNgunsEeus 8 Fuveanie S1uiu 8 Aanssu sandunaniun 10 $alug
40 wnit A sREFeIvE I 3 viuuszidiugUuuuianssuazasainsassd WaunvnueTinmsmsendnglusu savsng
Iflendvianuaenndes 1.00 anuvsnzankazaenndedeglusziuann ngldaads 4.20
2. wansveaedldianssuazATaTIaTIA
idelineaadldfanssuazasadieassd mwvinuedinnisasemindlunu veadnisseu musluuunguinisiseus 8
fuvesnug Idssuifisunariaziuudeukazudsnisidisuionssuazasaiiaassd WauinweFinnsassvinluny
Wisuileussduasuuuiia 62 9o InuuuMAdeULUUNAGEY Rubin’s Self Esteem Scale wuu¥mamidnnisifunmeily
putes Sadunzuuumuidndusilunuiewesreuuuunaaeuusazay  uasiidisnzuuumumgud (Theoretical Range
v

of Scores) Ingnaudnsinfanssuarasasneassd fFeudiuan 10 au Dinaeiasuuuds 159-210 Azuuw do3ndudid

Y

@

anuidniunaalunuedluseiu “ga”

A13199 1 unugilluSsuiieuanuuansineseninefeasiuweissunsuwae na A INAINT I ATATNETIA

NaN15USE U UNAASLUUNDULAT AU IUNINTTY
(A1-A10 Tdunutavasgidrsaufianssy)

250

200

150

ANLRAYAZLUY

100

50

0
Ad A5 A6 AT A8 A9 A10
B Pre-test 93 94 90 92 89 93 99 100 98 105
[ Post-test 159 161 160 165 170 166 180 195 168 188

71 : ANSALNTNTTU RIN8




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

a =

FReligispuriuuuianeinueBnnsasendnilunuynass ndnisidisufanssuazasaieassn daadens

E

WinweInnsnsevindlunuwiiiv 4.41 Feeglusedu “ge”
WaSeuiiisuAadfiugiuvesiinzuuuianssuarasaseassn Wauvinwedinnsaseniniluau vaunnsseu
wuseuiivinuedinnisnsgninilunuginiineudisiuionssuarasadeassd nanldinanlavmuvinwedinaui

dthaunmznssumsmsnusuiuguldfruassdussnournusFiniid dyflazaiaasimundugiduiudislfiudn
waziwnvuluanmdaudagiuiaswseunioudmsvowanll
dyduazaiusena

ns3uadedl §Aterhmaidedes Anssuarasaiassd Waninuedinnisnseudniluny veafinidseu quidn
rea¥eumngd yaisadeassdidn fideldihaueysfuddgnedusena il

1. §ifeldfnwndeyaiondesiuinssuasasaiisassd funsBoul WS 39%munnsal. 2546: 30-42) an
fufing duauui mnldfadilveglulanuisduaunsfimanndu “Glsuun” (nsghnaduaunidusinagldnie
wusazas) uarwannAdadudinfuiesdnme (wazding demnunuinaziduiFesiiiinifuesls axdeddorls uazas
wdueedls) IiduAsnmmidefiiing wanmdauiedusunnisveading LLaS‘U'E]EJﬂ%WBL‘lJa‘IEJuﬂ’liLa'ulﬂﬁaﬂﬂimﬂﬂﬂﬁd vizaLanu
arwaulaluides wwad uuaaadu (Nellie McCaslin) na1291 “lunisuansunuinassiiy ina$slanausfdiudiatuin
WieTlarusuialudinesalils Tulanuisdununnisluil wnmenenuesmizudlaiymuedefisesdsldanmsadnlalalu
Fine3e” Gdluvnsiuansunumanud (Role Play) Tunisiduveaifiniu orafinsuudsungsuuuuianssuiifinansany
Fuludinussdriu fadumniiaungriedivgiifanusungludesiiaunsefiszenuuuunuianssuazesaivassd ot
Uszaunmsallunisiauanufivesnnlinatsidulszaunisalannsieudmenuies Aduldhamnsegielinnianisseuivay
WAL

lnedideeenuuuuazadinduwnuianssy lneniuinuesuazasasaassd (Creative Drama) HIUNSZUIUNT
Ininsendeyauazinununsidulvidaumnzaufuouasiauinisvesidrsiuianssy gesgloviluiiiamnisvos

Y o

WrswAnssudundn 39019na17k971 Anssuarasassassatudunisiauununanudlukuuldidunianis wnuiaed

E

o ' o

Wnuans uwinduil “gidnsiuAanssy” (Participants) wnunsignidunisuansudnduil “finAanssy” (Leader) (W3en3) N9

a = awv

1ennuavanlunszUIuNTTRNe (UF9R 393Tmunnsal. 2546 31-32)

el SowAnmsiSeuiannsasdieuf i wieufuliumiudauassimuafisenissindudin 3se1ananlédin ms
Bounfanssuasasaineassd o azaslunmsfnuiili “nszuaunts” lunmsdnfanssulifiduneufiazdreliiFould
waulusueine sunsthsuviensiindnusduazes  shliAnldfnuvinuedinnsaseniindluau nmaazasluliiile
Useloniisedduiiuidvinaundeninudsunvamisssuurienssuiunmamsanufsasau iinnsldasasedieataassd

< A = v o < a ' a < 41' A aAa ' 1 I3 .
LﬂuaaﬁluﬂqﬁLiﬁ]uiﬂwa']ﬂﬂa’]ﬁ]aﬂ"lﬂmg AU UNITISIUNNTADUNIUNINTTUNNLTULATDIUDNITENIT aLATESTINEIIA (Drama in

=

Education) umuzauilaztiglunisnamuinissuineluveusn

va

2. {ITU80NLUULHUAINTTUALATATINATIAINNITANYIMGWINTEUIUNTITEUS 8 YU vBn1Lg (84U Funsvas.

Y

2539: 45) nouveinug (Gagne) aglianuddglunmsdadduiunisiews welrdisouansaSeuilnegreiiusyd@nsam

Tngldaash dwndeunieuennsedudiseuliinnsiseus wasdunanginssuvesiiow Milnnevauasegidls ieax

o

pavureINIssEu RS eulAgnARImg uinsieus 8 Tu Al




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

M19199 2 WUULKUAINTTUALATATINATIA UTeyndldnuwiifnveniie

NITUIUMSITEUING 8

JUVDINLE

HNUNINTINAZAT

14 s
GEMRGERL]

NOANITUNAIARIY

mi@ﬂﬁ] (Motivation)

Aanssy “Blstumigla”

ASeuinusegelanindlslunidaniuveu waziunidu

ARARIDYILNDNHUIYNYLTINA LD

ns¥u3

(Apprehending)

A9NSTU “ehuwily”

Y
dissulansuiadienvesianssy Inegauseasnvadnis

$u§ Ao fiseuazldieuslunnuiianain uavaiunsaiay

Y
mIsuAlvluanunsaltiu ndaRananniiiy

153 (Acquisition)

Aanssy “@deduveu”

a

HLEUAINITEEUFIINATIN LB UDNAIAIIUNNILVDINN
wiaueSureANNYUIINAINL Ben3Tiveuselsliveu

ozlstuazfuiugiuveamsadumsansnduiieluies

1599379 (Retention)

A9NTIU “@sn9iazas”

HiseuaunsalinNivsedanlaiseusanAanssui 1-3 1
Uszynalduazusuldlufanssud 4 1 duffenisasnedn

A¥ATANNNITIATLAVDWAN

A552ante (Recall)

Aanssu “HnAn dndau”

=

HiFeuaunsnesungivdandienadilaainianssud 4 lag
n135EanANUNIIlad1swAInTsY Sufensianded

Miosanilalaniuiiious il

nsagUuaziinluly

(Generalization)

AANTIU “Fau”

H3eUaN15011AN3IINMUTINRINTTUANILLN 113N
UsulgiudaesludiuveaniseSuiedamiieaannnisiu

ANNdAYAUFILDY

M3 UR sonsuana

NOANTTUMTEUTI

Aanssu “UsSudn”

HissuanunsavenauddguazesuleiianisuTuiasu

WEANTINVDINWBY 21NN1TUsEAUNTATIUSANILNN Y30

(Performance) dmeaniazuiulasungdnssuvesiaadluauing
nstaundu Aanssu “WadAnuan | §l3eua1u1sauentaInINaukarasulefeniunda
(Feedback) nszlesiiennunnd” | senasnisluls teoussereanuidnuaziSeuinassuils

50951907105 Fnv0eBu nieniluiluuwinilunis

Aiudisvsetluussendldvelule

P97 : A1919LALNTNTTE HINY

v
v a a

nmsinuluasld Snnuaeandesmnuiidinnuauznssunmsnsinuiuiiugiu ldiuuaesdussnouiinus$ind
dfyiiazaauas i dugiduiudislfiuinuazsienvluanmdsaudagtuiasSsundoudmivemanly @inany
AzNITUNIINSANMITuNugIY 2551; 10) Wuaruansalunisiinszuiunisens 4 Widlunsdududinusediiu ns
Boufrhemuiesedisdaiies uandifuinnsléfianssuazasaiisassd WanvinusTinmsasenminilunuveadiniisou 1¢
Al FeuivinueTin 4 ssduszneu

asAUsznavil 1 manszvinjuaziunuanluauieeuazau mneds msdmiuaiin AmnuasaigaiugafesTes
autes Wlarnuuansnsvesusazyana Finnues seusu iuguawazaagilalusuesuazgdu fMidwaneludin uasd

ANUSURRTaUND&IAL




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

o

nuan1snaaedinansNarasaseassd nuindndilasazidnanuvey anuatauavanuaunsavemues (53
MnuesdureuiauansaiauesnIngilanazianiauainnsaligduiui) AunulaAuAfeeenules niouiunis
goUTUAMULANAITENININUID ALY HBInUD AUl ULIUINIANTNEVEVRIN DI HIDININTY

¢ =] a a ¢ v o v ' Y] ¢ = v !
29AUIENBUN 2 N1SANATITH ﬂﬂﬁul‘ﬂ LLa%LLﬂﬂin'}aﬁl"Nﬁiqﬁﬁiiﬂ VYN ﬂ’]iLLEJﬂLLEJ%%@lJ“am’]']ﬁ’]i fjiymu,ag

v a fa ¢ A v v oy

anun1salseudi Innwiansaluazysvilivaniunisalseudisiendninananazdoyanigndes suilam anvnvesdym

U

mmadenuazdndulalunisundgmilugaiunisaldng q eg19a319assa

nuan1eaedliianssuazasaiisassd wuiningdnnisdunn nsiedinuuazuavdney Ussdiuaniunisal
uazthlUUszgndldluiinusedriu Sumnnisuasdiaruannsolunisndenloaduswuduneuls

asAUsznaudl 3 n3danisiuensualuazanueden muneds Anudlasasivihviunnzensusivesyana faniue
Y93ANLATEA §IBNsAIUANenTIalazAIATER $THoUAANANIALS uazUTUIUAUNgAnsuTineliAne suallaifis
UszasAlulumaiia

INHan1saaedliianssuazasadassA nudndnidnasnennuguliiuauenazdduuivensuaiaiuidnty

oA Yo

anun1saleng 9 leegagnieaiavininzansenineidis Ay

a9AUsznaunl 4 n1safrsdunusamifiugou vinefs madhlayuues ersual anuddnvesdu Mdnwmauas

Y

mwnewfiedeansaiuidninfnvewuies Suimnuidniinfauaraiudeinisvesau Melagndeamaneanluaniunisel
#1149 9 Wnsdeansiiafeduiusa mia asanuuilouagyiusiuiugauldegsiinnuay

INNANIINAABIANINTIUATATASETIA WUINANALITIASSTURUSANTIRAULB UM IBN1SHDASLTIUIN LAY

Y

saa v v a

nAN1veIdIAY d@519mudNTuSNAAUAuTIa N sIEIAUNTAN TR ULIUEIUTILAN Y NALEAIAUARLALEENS

U

afassdhnusmiuBunniidivssysuleeiineratiemaerdu uazanunsalidsnwungauld

1INNSNAABININTTUT 8 dugnas @mﬂgz’{@LLamU@uquéLﬁﬂﬁaa%ﬁﬂmm"ma gaﬁ%a%’waﬁﬁtﬁﬂ ToanIPUARLITY
2]

v Y a

AoviRanssuvewaniinnsasuulasediafiulstandadisaufanssu TnevmangAnssulusnunisfediaszi nsuansesn

v %
=

fannuidninde waznisuansanuiiveniivlagduinndu Falwmwinsiidwanisinuinuedinfittuvenin saudiedaan

U a '

wanldauelifidedananssusenduifnssuyssliunaasa

Jalauauuy

vy a

1. avssinsimunfanssuagas ielasuauasinwinveTinnsasentdnlunuiesedswiaiiies ineligiseuinnis

Y
nszniingegiase
2. msfimsiednieafvianssuaras Mauvinveinnsessutnilunueddaadenngunaassludisinaeulaiauay
Joguneudu Aeviveny 9-15 U 9w 20 au Lieagldiunavesianssuasasladaauba

3. mslifanssuazasasisassd Waesuaiuazinuvinvedinnsasevindluawes Tunduanisseudsinaniudus

= o '

wEomuguusingeg WieUgnleimuaififdenuies Aunuauausavewues sudusnguiiddgsensaiiugie

L@NE15919D9

ssusal Sauasnd. (2557). msldasasadraaBuguan. Auassyl 1. nguvnamuas: ddnfiuiunine desssumans.

§ o

N55MY A59. (2550). NITASTATANNSULLNIIVY. NUNASIN2. NTUNNUIUAST: ﬁﬂﬁﬂﬁuﬁuﬁﬂQW’IﬁQﬂSfﬁNWﬁWEﬂﬁ&J.

q

v
a £ av ¢ LY

U398 393Tmunnsal. (2546). 51891URaN15338 1309n151dazAsadeassd Tuniswmudisen. Aunasen 1

nmnEUAS: dunfinsiusennEnmiunsnila 91in
% a v

U3 393Tmwnnsel. (2547). azATEdINATIAAMSUAN. NTUNNUMIUAT: dauTuRRuIANAINITINS




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

o w

AlinIrNuaransgIUNSANY) A1UNNUAMYNTIUINISNISANYITUILEIY NTENTRANYISNNT. (2551). WUAMNINITARUN
Vinweddn Yysunsnisiseunisaeu 8 nguansen1siteus. TssiuiyuysannsainisinunsuisUsenalne.

au Junivas. (2539). arfnasdfinyraen1sieusinen1siSeunTsaeu. NTuvny: Wa MLy,




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

AN lYINUaWaLIuaNNaS 19 usUan luaASHYA 1§9AT I

algWa AuadnsIsy agnsal Saudeded

AzRaUNTIUAERT WNINERETRAaIugTuN

Email : nataporn.ra@ssru.ac.th
UNANY

FTINANAAITTEN 20 HNMTaeATYIIEDsTU Wuimean winwilaimuIsuuuuazasiefinty Tnediuuifnaiuniaiu
azAsvatesdlafa LsAwinesazaslllaivinilianuduisiiosesiufen wilnihfiaeume wdsiaumedaazasig
afeanuulan (Alienation effect) Ju LusawinesiagasfotliitonsaseisualsmnaugIuiuly widemnslvauguuan
fulsziiuiiazasiiaue N15ULELAYATYBLUIATYIRIANANIINTUUYBIazATaNdssluadely agalsiny Jagdumada

Xy I ' O 1 v v Y val ' au & &g aw oo a va g
wianlidnuunngedluarasiuaieddianunsoannuwlantiguuladndely  euddeduiliduanideninaufimidugu

o=

sefnwnslivihueamasswatoiloainsauulanluasasumiansnmeuuiveasi wsawi Fiudunsiseuszneude
NSANYLINEATS miﬂﬁﬁ’amiﬁwLauaaxﬂwiamﬁﬁm%w,l,azmﬁumwaﬁmmﬁmﬁumﬂ@l%&mmwé“ﬁnﬂﬁuuami WA
wuin  anslivhusanassiuadtluazasuidaesiy  ilviaugianlndSatuazasifinnavindnalunduiunmadenauas
Sasrnllduntu vihusanasiidundmivaulnevmihiithorsualldmuuumemessuined udlissaumnudnialunis
TaugasuAnfulssfiuiiazaninauoiniieds  Tasamnzlunsaviiusamasdeuiinudlitaou  vilvansaugvasluegiv

wasduatuuniull

ANENARY: WIAIENATIN, LUSVIAT LUSATV, BrATLIT




Proceedings of the First National Conference on Fine and Applied Arts (2018)
Arts & Society and Contemporary Culture

The use of contemporary songs to create alienation effects

in Mother Courage and her children

Nattapol Sinsatitum Nataporn Rattanachaiwong

Faculty of Fine an Applied Arts, Suan Sunandha Rajabhat University

Emsil : nataporn.ra@ssru.ac.th

Abstract

During the mid-20th century, German dramatist Bertolt Brecht developed a form of theatre called Epic theatre,
whose concept was opposite to that of Aristotle. Brecht believed that theatre did not only function for entertaining
but also for teaching. He developed theatrical techniques aiming to create ‘alienation effect’. Brecht said that theatre
should not require empathy from audiences. He wanted his audiences to consider the issues presented by the plays.
Brecht’s theatrical techniques different from those of realist theatre of his time. However, his techniques have been
integrated to contemporary theatre. They failed to create alienation effect for audiences of present time. This was a
practice-based research aiming to study the use of melodies from contemporary songs to create alienation effect in
Brecht’s play Mother Courage and her children. The research methodologies included documentary research, staging
the play to public and post-show interviews with theatre specialists. The results found that the use of contemporary
songs helped the play, socially and culturally distant, appear closer for Thai audiences. The music functioned as
Brecht’s intention which was to interrupt the flow of emotions. However, the music was not successful in terms of
provoke the audiences’ thought towards the issues of the play, especially with the melody that vividly on the

audiences’ mind, as their concentration was distracted from the scenes to the original music.

Keywords: Mother Courage and her children, Bertolt Brecht, Theatre
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ABSTRACT

The purpose of this research is to study the creation of artistic direction of stage play “The Last Song” (Pleng
Soot Tai). It includes scenic, costume and lighting designs that portray gender diversity to contemporary audiences
efficiently. This study is based on interviews, observation, documentary study and the creative making process of
theatre arts elements in this stage play.

The research found that the artistic direction of this play can communicate gender diversity, harmony and
aesthetics to suit with the contexts and the theme of the play. It can create reality and belief for the actors and the
audiences through the artistic elements of the show as follows: 1) the use of visual elements such as a variety of
color shades in the scenic, costume and lighting designs on the stage depict gender diversity and differences that can
coexist. 2) Creating scenes that use transition techniques between external and internal locations quickly. Moreover,
sharing the theatre spaces on the stage by performing two situations simultaneously or dividing scenes into two places
for reducing the number of scenes effectively. 3) The costume creation comes from the interpretation of the Lip Sync
song that the character needs to perform and the outfits that the characters worn in a daily life are difference clearly.
4) The stage lighting design uses a variety of color shades which are different to suit for the show world of characters

living on the cabaret stage and the inside locations which is the real world of characters

Keywords: Artistic Direction, Gender Diversity, Theatre Art elements
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The Development of the Initial Training Method of Ranat Thum with
Integration the Teaching Methods by Kruu Subin Chankaew and
Kruu Pramuan Atthachep

Pakom Bumrungsuk

Thai Music, Department of Music, Humanities
Email: fhumpkb@ku.ac.th

Abstract

This research is a research and development. The purpose of the research is: to develop a method for
practicing Ranat Thum by combining the teaching methods of the past teacher. From The combination of how to train
a great vocal of Kruu Subin Chankaew and use ‘Thang Pleng Ranat Thum and Pleng Satukan’ by Kruu Pramuan
Atthachep. And to study the progress of student’s learning training by Ranat Thum’s initial training. Research
methodology: The population was 40 students 1* year undergraduate whose major in Ranat Thum between 2002 -
2016. The instruments used in the research were: the way to practice in the basic of Ranat Thum mix with how to
practice sound training Khong-wong-yai by Kruu Subin Chankaew and Thang Pleng Ranat Thum, Pleng Sathukan by
Kruu Pramuan Atthachep. The measurement results is Pre-test and Post-test. Statistical tool is t-test. The research
found that the 7 steps to practice the sound training of Khong-wong-yai by Kruu Subin Chankaew. Thang Pleng Ranat
Thum, Pleng Sathukan by Kruu Pramuan Atthachep can apply as a 2 ways training. The results of the progress of
learning found that the students had higher academic progress at the 0.05 level. The results of this research suggest

that there should be study and analysis of Thang Pleng Ranat Thum from other songs to use in the next teaching.

Keywords: Music’s practice, Students’s major in Ranat Thum, Ranat Thum Initial training
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“The Oriole Bird”
for Flute Quintet

Asst. Prof. Ekachai Phuhirun
email:Phu_bass@hotmail.com

Abstract

‘Nok Khamin’ is a song with a long history and continuous development. Its original version was written with
a moderate tempo during the Ayutthaya period, and then was developed to fast tempo. Later, Mestro Montri Tramod
arranged this piece in the format of ‘ Tao Song’ and wrote lyrics for it. “Nok Khamin’ also has played several social
roles in term of its functions, such as being used as ritual music, dramatic music and lullaby. Based on some parts of
its main melody, composer rearranges this piece with techniques of Heterophony and Thai music harmony, utilizing
main melody of Luktok, developing it with variation technique and played simultaneously. To imitate the original
sound, Composer selects musical instruments whose sound characteristics are similar to the one used in the original
version together with their music techniques and Rhythmic pattern.  In some parts of the song, Chromatic Harmony
is used. Composer also uses technique of pentatonic scale with changeable melody; however, mostly its main melody
is still in C and G. The musical structure of this song is complex ternary form with sectional form within. It takes around
5 minutes to perform this piece.

Keyword: Music Composition, Nok Khamin Song, Flute Quintet
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THE INFLUENCE OF PERCEPTION ON ORGANIZATION CULTURE AND EFFICIENCY OF
PERFORMANCE : A CASE STUDY OF FB BANGKOK 97 LTD., AND THE TOUCH BANGKOK
LTD.,

KANKANIT RITKAMRON

M.A. (LANGUAGE AND CULTURE FOR COMMUNICATION AND DEVELOPMENT)
MAHIDOL UNIVERSITY
ABSTRACT

This quantitative aimed to study the influence of perception on organization culture and efficiency of officers in
aesthetic business organizations. The subjects of this research were 229 officers of FB BANGKOK 97 LTD., and THE
TOUCH BANGKOK LTD. A questionnaire was used for collecting data. The statistics used were percentage, mean,
standard deviation, Pearson Correlation Coefficient, and multiple regression analysis. The statistical significance level
was set at .05.

The results revealed that the target group’s perception for organization culture emphasized mostly on the
attention to detail, innovation, risk taking, and team orientation. The overall image of efficiency in performance was
at a high level. The efficiency of performance in the goal accomplishment and the internal process and operation
were at the highest level. The results of the data using multiple regression analysis found that the organization
culture emphasized attention to detail, people orientation, aggressiveness and stability which influenced the goal
accomplishment. Also, organization culture emphasized aggressiveness, stability and team orientation which
influenced the system resource. Moreover, the organization culture emphasized stability and team orientation which
influenced the Internal process and operation. In addition, the organization culture emphasized aggressiveness,
stability and outcome orientation which influenced the participant satisfaction. FB BANGKOK 97 LTD., and THE
TOUCH BANGKOK LTD and other aesthetic business organizations should emphasized stability in organization culture
for better efficiency of performance

KEY WORDS : PERCEPTION FOR ORGANIZATION CULTURE/ EFFICIENCY OF PERFORMANCE/ BUSINESS FOR BEAUTY
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The problem of using the power of Thai government officials in the news media,

social media

Jirayut Insurg Pattaravis Yoowattana

Email : nook_toto@hotmail.co

Abstract

State officials mean persons acting in government agencies. It is an important mechanism to drive public
policy of the state to achieve the goals. Including responding to the needs of the people in the state. Satisfy the
public. For this reason, the state needs to be relevant to the people in large part.

At present, the practice of state officials. There are many problems. The problem is not understanding the
duties of the state. Or the limitation of power or scope on the exercise of power by law. So sometimes, some state
may need to be cautious This is a very important part of the process. As a result, there is a delay in the performance
of duties. And the dissatisfaction of the public. especially State officials involved in the service. The mission is directly
related to the people. Or maybe it's a mission that involves giving you the blame. Most often there is a public-relations
issue between the police and the public As will be seen in the news page. Or social media online. Whether it is a
video clip while the police perform. And publish in the online society. And lead to a stream of criticisms, most of
which. People who criticize often see that the police are more committed to the people, and sometimes the audience
is not thinking and considering how the source of the story is. The public should consider and analyze the information

well before criticizing because it may bring an offense under the Computer Act.
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The Development Self-Efficacy Model for Assisting Avoiding Narcotics (cigarette

and E- cigarette) in Adolescences .

Thitavan Hongitiyanon, Lakana Yodkoldij , Jiraporn rakkarn, wachiraporn Chotipanus

email: thitavan21102511@gmail.com,thitavan.ho@ssru.ac.th
Suan Sunandha Rajabhat University

ABSTRACT

The purpose of research was to develop and to study the effectiveness of this Program. The Research had
in 3 phases. Phases | was the development based on a needs assessment about adolescent's use of . The data was
collected by focus groups. The data obtained was analyzed using content analysis. In Phases I, the curriculum tested
on 15 adolescents who were identified as having a cigarette and E- cigarette. After testing the program was
developed. In Phase lll, an experimental research design was undertaken to examine the effectiveness of the model
using a quasi- experimental approach. The sample comprised 60 adolescents .The control and experimental
comprised 30 adolescents.The data tests were analyzed by using descriptive statistics ; percentages, means and
standard deviation. The data was also analyzed using paired-t-test. The questionnaires had construct validity.
Reliability was tested using Cronbrach’s alpha co-efficient on variables such as; negative Attitude towards narcotics
0.81, Self-Efficacy 0.82 , and Behavior Avoiding Narcotics 0.85 . The are summarized : 1) The Program Development
for Assisting Adolescents in Avoiding Narcotics had to the; Principle, Objective, Content, Activity, Multimedia and
Evaluation. In particular The Program Development for Self-Efficacy focused on the concepts of Mastery Experience;
self-analysis, Motivation, games, a walk rally, Vicarious Experience Verbal Persuasion, monitoring physiological and
affective States was based on Motivation, Goal Setting. All Program had 5 main parts 10 hours 2) As for curricular
effectiveness, it was found that 1) The experimental group had a statistically significant score on Self-Efficacy at the
.01 level of significance. 2) The experimental group had a statistically significant score on Self-Efficacy and Self-Control
higher than the control group at the .01 significance level. 3) The experimental group had statistically significant
scores on Behavior Avoiding Narcotics and Knowledge and Attitude, higher than the control group at the .01 significance

level.

Keywords : Self-Efficacy, ciearette and E- cigarette , Adolescences
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Product Development from Local Textile Wisdom

Ketwadee Hiranphong and Ratana Raksakunpanich

Faculty of Humanities and Social Sciences, Phranakhon Si Ayutthaya Rajabhat University

e-mail: klindinhom@gmail.com, ratanaart@hotmail.com

Abstract

Wisdom has been inherited and passed and also has had a key role from the past up to the present context.
Wisdom is valuable and can be creatively developed. One of the invented wisdom inherited for a long time is a textile.
Handmade textiles in the central regions of Thailand are locally and uniquely beautiful and have a potential to be
creatively developed into various products. This paper aims to study the local wisdom, creative economy, designing
procedures and the usage of these knowledge paradigms to develop a variety of products and add values to products
and services belonging to local wisdom through the application of design theories plus creativity in order to crate
locally valuable products in accordance with a society in a contemporary context.

Keywords: products, wisdom, local textiles
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Watercolor painting in Suan Sunandha Palace with contemporary designs.

Taechit Cheuypoung
Faculty of Fine and Applied Arts
Suan Sunandha Rajabhat University

email: taechit.ch@ssru.ac.th

Abstract

This research is done to create new compositions for designs finding inspirations from watercolor artworks
displayed in Suan Sunandha Palace. The researcher made a study in the history of the landmark, its importance, the
paintings in the Palace, the types and characteristics of the flowers painted, as well as the artistic elements and
principles of designs that went into the paintings. The information obtained led to the creation of three totally new
designs.

The designs incorporated standard international designs and artistic principles, and still kept to the original
style of the watercolor paintings in Suan Sunandha Palace. Following the paintings, the designs are divided into
three categories: Orchids, Roses, and Flowers from Literatures. The researcher used the components of the flowers
including: rounded-petal flowers, wavy edged-petals, flowers with pointed petals, leaves, vines, and branches. All of
them represented in the original paintings. Upon the original, the researcher switched these elements and its
proportion around to create a more modern designs. The original forms are used as references since they contain
the characteristics of each flower species. The work created achieved an updated trait and simultaneously, reflects
the charms and timeless beauty of the watercolor paintings displayed in Suan Sunandha Palace, which still exists in
today's world from the design of the pattern, the experts have suggested that these patterns should be used to
produce different products to create value for commercial purposes.

Keywords: Watercolor Painting, Suan Sunandha Palace, Contemporary Design
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Study and Analysis on the Thai - Chinese Identity through Creativity.
A case study of Chinese lantern in Chinese New Year
"Ayutthaya Maha Mongkol".

Oraphim Suksuwan and Wisit Phienkanka

Phranakhon Si Ayutthaya Rajabhat University

Email : oraphimss@yahoo.com

Abstract

Chinese New Year festival “Ayutthaya Maha Mongkol” is a Traditional festival in Phra nakhon Si Ayutthaya
Province. This festival has been annually celebrated for the 12" times already this year during 17-22 February
2018.There are various activities in the festival such as Chinese art show, Chinese cerebrating parade, Miss Chinese
and Chinese Child contest. Especially, Chinese lantern contest. The aim of the festival is to inherit culture as well as

stimulate on the economic flows and now it is held in the tourist calendar of the tourism organization already.

The most interesting cultural activity happening during this festival is the Chinese lantern decoration which
represents as the identity of Chinese culture. Thai-Chinese people decorate lantern in many occasions on both
happiness and sadness. Lantern is also the symbolic icon of the festival. Chinese New Year is a great moment when
we find a large amount of Chinese lantern decoration applied. From the past, Thai-Chinese people was the base and
key mechanism to drive economic flow in Thailand. We cannot separate Chinses people out of Thai since the
relationship between the two nations has been flourishing for long. The cultural and demographical mixing creates
the term “Thai-Chinese people” who is inherited traditional manners. They synchronize their cultures with Thai life
and environment. Hence, Chinese culture gradually becomes parts of the Thai Culture, and this unique Thai — Chinese

culture become the identity of Chinese people in Thailand.

The aim of this article is to study and analyze on the Thai-Chinese identity as the cultural blending. The study
begins with physical form of traditional Chinese lantern, their development through the time and Chinese identity
which still exists. Apart from that, this article will also study on Thai identity in Phra Nakhon Si Ayutthaya Province,
the evolution on cultural harmonization between Thai and Chinese Cultures into Thai Cultural Context. The analysis

result from this article could be useful to the further Art and Design Development.

Keyword: Identity, Thai-Chinese people, Chinese lantern
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Innovative Media Production Project (Documentary film): Learning about the Royal

Projects for Hill Tribe Peo- ple: Case Study of Agricultural Development in High

Land, Baan Doi Bo Tambon Maeyao Chiangrai Province

Eakapotch Dhanasiri

Suan Sunandha International School of Art
Email: Eakapotch.Dh@ssru.ac.th

Abstract

This article aims to study the documentary media innovation in tourism promotion at the Doi Bo Highland
Agricultural Development Station in Doi Bor District, Chiang Rai Province. The aim of this study was to study the
effectiveness of short film media. To get useful information on developing the right media. The quality is appropriate
and attract more tourists. The article is a student filmmaking. And creative and digital media. To participate in the
production of innovative media (documentary) by bringing the technology to participate in the dissemination of the
importance of promoting their attractions, especially the Yufu House, which remains outstanding of identity and
identity. More space Another village, even the technology changed in the age of globalization. | want the Institute.
The study was conducted to study the promotion of cultural attractions of Ban Yufu, which includes the ethnic groups
of Lahu. In the past, the research institutes in the area mainly focused on learning resources. Natural and biological
Plant and animal species But there is no study on the promotion of surfing. Cultural attractions. To be used in
promoting tourism in Chiang Rai. And Tourism Authority of Thailand

Keywords: innovation, documentary
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Design Handicraft Product from Koh Yo Woven Cloth at Muang District, Songkhla

Areena Esama

Program in Fashion and Textile Design, Faculty of Architecture, Rajamangala University of Technology Srivijaya

email: arena2521@hotmail.com

Abstract

Koh Yo woven cloth at Muang District, Songkhla pattern is unique and cultural heritage contineud for hundreds
of years. Thai wisdom is a precious asset that should be preserved. At present, the members of Koh Yo district set up
a group of professional weaving loom of the community as a special income family. The production of cloth and handicrafts
from woven fabrics has been increased by shops and nearby communities. But the product is not known by the people,
especially customers and general interest, that may be due to the limitations and problems with the design of the
product model is still available to the people who have not chosen a lot. And in creating the composition of the fabric
pattern on the product, especially the novelty interest and consumer demand. Researchers can see that is an urgent need
that should be developed Design Handicraft Product from Koh Yo woven cloth and a guideline for bringing research
results to the public or training for knowledge producers, Skills, methods, and processes of product design. This
research aims to a study to design a handicraft product from Koh Yo woven cloth. The research found that the pattern
of handicraft products from Koh Yok we designed and developed into 8 products according to needs of the
manufacturers and consumers as mentioned above 5 pattern : Business card bag, Key pocket, Spoon Set, Diary, Diary
Box, Tissue Box, Coin bag, Women's Handbags, and Tissue bags, respectively. And would like to apply local bamboo
material together with handicraft from Koh Yo woven cloth. The findings from this research are as follows, In terms of
materials and production, it should be able to produce a good value for textile yarn processing with other materials
that are not easy to apply together and do not take too much time or step to produce. In the next study, In the field
of education, the opinions and needs of the producers and consumers are explored at one point that Consumers may
have a trendsetting opinion. Designers and developers should make changes and study the opinions of other products

at the time of change. And including market trials for export.

Keywords: Design, Handicraft Product, Koh Yo Woven Cloth
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The improvement of Batik Motifs designs in Three Southernmost Provinces of Thailand

Areena Esama and Saichalee Chaiyasart

Program in Fashion and Textile Design, Faculty of Architecture, Rajamangala University of Technology Srivijaya

email: arena2521@hotmail.com, kidhaidee@hotmail.com

Abstract

Batik in the three southern border provinces of Thailand is influenced by Indonesia through Malaysia to the
southern border. Which is popular and produced in the three southern border provinces. At present, local community
members are gathered, that Set up a batik profession of the community as a supplement to the special income of the
family and the batik training program is open to members of the community and interested persons. for Increased
productivity by the shops and nearby communities. But the product is not known by the people, especially customers
and general interest because due to limitations and problems in the design of batik art patterns. To create the composition of
the pattern on the cloth. The origin of the lines and patterns to write especially the novelty, interest and consumer
demand. The manufacturers continue to use the same pattemn that is replicated to replicate other products, that makes the
product unige. The researcher has the opinion that If a variety of patterns are developed. There are artistic elements in
layout, patterns, colors and space. It will add to the novelty, interesting, and a unique pattern on the batik
community. As a result, the value of the product is increased as well. | have research interests for The improvement of
Batik Motifs designs in Three Southernmost Province of Thailand. The results of the research how to publish or train the
manufacturer to get knowledge, skill, method and designs process. They can be applied theory of pattern design, Artistic
composition theory, and the theory of color, that used in the layout of beautifully decorated. Be creative in creating
batik products pattern is more diverse and more community identity. This research aims to study to develop the Batik
motifs designs in the three southernmost provinces of Thailand. This research is a collaborative action research with
producers in three southernmost provinces of Thailand number 3 groups. The instruments used in the research were
Cameras and Recorders. The sesearch found that The manufacturers and consumers in all three provinces are demanding
to use the provincial identities to inspire new batik motifs designs by Yala province include to Sri Yala, Banglang Dam,
and Yalo (fishnet). Narathiwat province include to Yan da o, Kolek, and Masyidwaddihuhsen. Pattani province include
to Kae Kae beach, Yarang city, Dove Pattani Cage. The researcher then designed the batik motifs designs to be the
identity of each province. The findings from this research are as follows design and development of batik motifs
designs should be selected and aligned with the product, modern, popular demand is to be used to the first. In the
next study, Study on the use of this newly designed batik to develop products to increase the variety of products.

And in order to promote the production process of batik products, the potential and popularity of consumers.

Keywords: Design, Motifs, Batik
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Mr. Patommavat Thammachard

a1 INAUAT AnERAUNTINAERNS UNTINEdETIAgaIuaTumN

email: patommavat.th@ssru.ac.th
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